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1. 会話で“hop”, “step”, “jump”
3.11東日本大震災での原発事故の記憶も新しい。科学は必ずしも安全/安心/幸福をもたら
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　　　Nothingness is staring you in the face.  Utter and permanent oblivion.  You will 
cease to be.  To be , Jack.  The dier accepts this and dies.  The killer, in theory, attempts 
to defeat his own death by killing others.  He buys time, he buys life….  To plot is to live…. 
We start our lives in chaos, in babble.  As we surge up into the world, we try to devise 
a shape, a plan.  There is dignity in this.  Your whole life is a plot, a scheme, a diagram. 
It is a failed scheme but that's not the point.  To plot is to affirm life, to seek shape and 
control.  Even after death, most particularly after death, the search continues….  To plot, 
to take aim at something, to shape time and space.  This is how we advance the art of 
human consciousness.  （291-2）
第39章で「意識のなかを前進する」ジャックを記述することで、小説はまた「意識=［企
p l o t
むこと＝
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All the way to Iron City, I felt a sense of dreaminess, release, unreality . . . .   I still felt 
extraordinarily light ─ lighter than air, colorless, odorless, invisible.  But around the 
lightness and dreaminess, something else was building, an emotion of a different order. 

























や文学的戦術に気づくことは困難ではない。まず、“Here is my plan.”（304）という発話・語
りが“My plan was this.”（305）,“This was my plan.”（306）, “My plan was this.”（307）, “My 
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plan was elegant.”（309）, “This was my plan.”（310）, “The plan was elaborate.”（311）, “My 































I was advancing in consciousness.  I watched myself take each separate step.  With 
each separate step, I became aware of processes, components, things relating to other 
things.  Water fell to earth in drops.  I saw things new. （304）
I sensed I was part of a network of structures and channels.  I knew the precise nature 
of events.  I was moving closer to things in their actual state as I approached a violence, 
a smashing intensity.  Water fell in drops, surfaces gleamed. （305） 
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A heightened reality.  A denseness that was also a transparency.  Surfaces gleamed. 
Water struck the roof in spherical masses, globules, splashing drams.  Close to a 




















　　I continued to advance in consciousness.  Things glowed, a secret life rising out of 
them.  Water struck the roof in elongated orbs, splashing drams.  I knew for the first 
time what rain really was.  I knew what wet was.  I understood the neurochemistry 
of my brain, the meaning of dreams （the waste material of premonitions）.  Great stuff 
everywhere, racing through the room, racing slowly.  A richness, a density.  I believed 
everything.  I was a Buddhist, a Jain, a Duck River Baptist.  My only sadness was 





















































l i f e
の〈物語〉は失われたのだ。
生は美しいという〈物語〉が復活するのは、病院で、尼僧はどうあるべきか、現実や天使や天
国などについて Sister Hermann Marie と議論したときである。ケネディ大統領とローマ法王
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　　She said something in German.  I failed to understand.  She spoke again, at some 
length, pressing her face toward mine, the words growing harsher, wetter, more 
guttural.  Her eyes showed a terrible delight in my incomprehension.  She was spraying 
me with German.  A storm of words.  She grew more animated as the speech went on. 
A gleeful vehemence entered her voice.  She spoke faster, more expressively.  Blood 
vessels flared in her eyes and face.  I began to detect a cadence, a measured beat. She 
was reciting something, I decided.  Litanies, hymns, catechisms. The mysteries of the 
rosary perhaps.  Taunting me with scornful prayer.
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初に読み、25歳の頃に再読した Joyce の Ulysses  に惹かれたのは、その言語の美しさだった。」（DePietro 
ed. 138） Ratner's Star  に言及して、「科学の言語の美しさに、数の神秘に、秘密の歴史と言語としての純粋
な数学の概念に…心惹かれた。」（95）また、語りえないものとglossolalia（異言、舌がかり）をめぐって、以
下のように語っている。
　　　The “untellable” points to the limitations of language.  Is there something we haven't discovered 
about speech? Is there more?  Maybe this is why there's so much babbling in my books.  Babbling 
can be frustrated speech, or it can be a purer form, an alternate speech.  I wrote a short story that 
ends with two babies babbling at each other in a car. This was something I'd seen and heard, and 
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it was a dazzling and unforgettable scene.  I felt these babies knew something.  They were talking, 
they were listening, they were commenting , and above and beyond it all they were taking an 
immense pleasure in the exchange.   
　　 Glossolalia is interesting because it suggests there's another way to speak, there's a very 
different language lurking somewhere in the brain.  （8）
３． デリーロの後年の小説Point Omega  （2010）でもスローモーション映像が重要な小説理解の鍵になっており、
そのなかに何らかの真実が存在することを示唆している。
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